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HEARING DATE FEBRUARY 26, 2018 
 
 

THE LAB SF 
 
 

Application No.:  LBR-2017-18-031 
Business Name:  The Lab SF 
Business Address:  2948 16th Street 
District:   District 9 
Applicant:   Dena Beard, Executive Director 
Nomination Date:  January 9, 2018 
Nominated By:   Supervisor Hillary Ronen 
Staff Contact:   Richard Kurylo 

legacybusiness@sfgov.org 
 
 
BUSINESS DESCRIPTION 
The Lab SF (“The Lab”), located in San Francisco’s Redstone Building at 2948 16th Street, is a nonprofit arts 
organization and performance space. Founded in 1984 by art students from San Francisco State University, 
The Lab is a site for interdisciplinary artistic production. Originally named “The•art•re•grüp, Inc.,” the 
organization was informally called “Co‐LAB” until 1985 when it was renamed “The LAB.” In 2014, its name 
was officially changed to “The Lab SF.” 
 
The Lab believes that if artists are given enough time, space and funding to realize their vision, the work they 
produce will change the way we experience the world and each other. These propositions challenge the 
familiar ways we perceive value, and so The Lab seeks out extraordinary artists who are underrepresented 
as a result of gender, class, race, sexuality or geography, and whose work is not easily defined and therefore 
monetized. As a site of constant iteration and indeterminacy, The Lab is, above all, a catalyst for artistic 
experimentation. 
 
The Lab was originally located in a two‐story building at 1805‐1807 Divisadero Street from 1984‐1995, which 
featured a black box theater upstairs and a gallery space downstairs. In 1995, The Lab relocated to the 
historic Redstone Building in San Francisco’s Mission District. 
 
Recognizing a crisis in artist funding and support (and the mass exodus of artists from the Bay Area), The 
Lab made a commitment in 2014 to model and implement new funding and distribution strategies for 
under‐recognized artists and their work. Along with year‐round multidisciplinary programs, The Lab 
commissions three ambitious art projects per year. Artists receive between $25,000‐$85,000 each (as a 
stipend, or as a salary with health benefits), keys to the space, the login for the website, and the option to 
revise every aspect of The Lab’s operations. The Lab wants to know how far they can take that inquiry and 
how much they can bend to make the project of art possible on every level. 
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CRITERION 1: Has the applicant operated in San Francisco for 30 or more years, with no break in San 
Francisco operations exceeding two years? 
 
Yes, the applicant has operated in San Francisco for 30 or more years, with no break in San Francisco 
operations exceeding two years: 
 
1805 Divisadero Street from 1984 to 1994 (10 years) 
2948 16th Street from 1994 to Present (24 years) 
 
CRITERION 2: Has the applicant contributed to the neighborhood's history and/or the identity of a 
particular neighborhood or community? 
 
Yes, The Lab SF has contributed to the identity of the Mission neighborhood and to San Francisco’s artist 
community. 
 
The Historic Preservation Commission recommended the applicant as qualifying, noting the following ways 
the applicant contributed to the neighborhood's history and/or the identity of a particular neighborhood or 
community: 
 
• The Lab SF is associated with the local, national, and international art scenes. 
 
• In 2003, The Lab worked with the Redstone Labor Tenants Association to register the Redstone Building 

at 2926‐2948 16th Street (formerly the San Francisco Labor Temple) as San Francisco Historical 
Landmark 238. Since its construction in 1914, the building has played a crucial role in supporting 
advocacy for human rights on the local and national levels. A hub for political organizing, the Redstone 
Building played a significant role in the General Strike of 1934, and unions occupying the building have 
successfully advocated for expanded rights for African Americans, women and Chicano workers.  

 
• The Lab partnered with Aaron Noble of the Clarion Alley Mural Project and the Redstone Buildingʹs 

still‐active union and nonprofit occupants on a series of murals in the buildingʹs main atrium and in The 
Lab, which were dedicated upon completion by Mayor Willie Brown in 1997. The Lab was awarded a 
grant from the Mayorʹs Office to cover artist fees and expenses for the mural project, and for the design 
and installation of a handicapped lift, to allow access to the entertainment venues The Lab and Theater 
Rhinoceros. 

 
• The Lab has been the recipient of grants from the Andy Warhol Foundation for the Visual Arts, Creative 

Work Fund, Grants for the Arts, San Francisco Hotel Tax Fund, The Jay DeFeo Foundation, Kenneth 
Rainin Foundation, New Music USA, San Francisco Arts Commission, San Francisco Foundation, Violet 
World Foundation, Voluntary Arts Contribution Fund and Zellerbach Family Fund. 

 
• The Lab has been described as a ʺhaven for the cityʹs experimental performance sceneʺ (New York 

Times) and “a radical venue dedicated to experimental work” (Wall Street Journal). The Lab was included 
in the 1992 Directory of Artistsʹ Organizations. The business has been cited in the following publications: 
 New York Times 
 Wall Street Journal 
 Art in America 
 Interview Magazine 
 Art Papers 
 Artsy 
 Hyperallergic 
 Kuba Paris 
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 San Francisco Chronicle 
 Impose Magazine 
 KQED 
 East Bay Express 
 White Fungus publications 

 
CRITERION 3: Is the applicant committed to maintaining the physical features or traditions that define 
the business, including craft, culinary, or art forms? 
 
Yes, the Lab SF is committed to maintaining the physical features and traditions that define the organization. 
 
HISTORIC PRESERVATION COMMISSION RECOMMENDATION 
The Historic Preservation Commission recommends that The Lab SF qualifies for the Legacy Business 
Registry under Administrative Code Section 2A.242(b)(2) and recommends safeguarding of the below listed 
physical features and traditions. 
 
Physical Features or Traditions that Define the Business: 
• The mission to provide under‐resourced artists and audiences with the space, time and resources to 

experiment with alternative ways of living and working. 
• The practice of constantly questioning the organizational model and to deeply engage with new artistic 

practices and modes of thinking around the arts. 
• Commitment to fair wages. 
• The union hall’s original hardwood floors, a wall of windows and industrial steel beams. 
• 125 feet of static wall space, four moveable 8‐foot walls, an acoustic ceiling, flexible track lighting, 

blackout curtains, and a Meyer Sound system. 
• Flexible space. 
• Program of independent research. 
• Hand‐painted sign by Margaret Kilgallen. 
• The interior murals located in the atrium and The Lab. 
 
CORE PHYSICAL FEATURE OR TRADITION THAT DEFINES THE BUSINESS 
Following is the core physical feature or tradition that defines the business that would be required for 
maintenance of the business on the Legacy Business Registry.  
• Art gallery and/or art production. 
 
STAFF RECOMMENDATION 
Staff recommends that the San Francisco Small Business Commission include The Lab SF currently located 
at 2948 16th Street in the Legacy Business Registry as a Legacy Business under Administrative Code 
Section 2A.242. 
 
 
Richard Kurylo, Manager 
Legacy Business Program 
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Small Business Commission 
Draft Resolution 

 
HEARING DATE FEBRUARY 26, 2018 

 
THE LAB SF 

 
LEGACY BUSINESS REGISTRY RESOLUTION NO. _________________________ 

 
 

Application No.:  LBR-2017-18-031 
Business Name:  The Lab SF 
Business Address:  2948 16th Street 
District:   District 9 
Applicant:   Dena Beard, Executive Director 
Nomination Date:  January 9, 2018 
Nominated By:   Supervisor Hillary Ronen 
Staff Contact:   Richard Kurylo 

legacybusiness@sfgov.org 
 
 
ADOPTING FINDINGS APPROVING THE LEGACY BUSINESS REGISTRY APPLICATION FOR THE LAB 
SF, CURRENTLY LOCATED AT 2948 16TH STREET. 
 
WHEREAS, in accordance with Administrative Code Section 2A.242, the Office of Small Business maintains 
a registry of Legacy Businesses in San Francisco (the "Registry") to recognize that longstanding, community-
serving businesses can be valuable cultural assets of the City and to be a tool for providing educational and 
promotional assistance to Legacy Businesses to encourage their continued viability and success; and 
 
WHEREAS, the subject business has operated in San Francisco for 30 or more years, with no break in San 
Francisco operations exceeding two years; or 
 
WHEREAS, the subject business has operated in San Francisco for more than 20 years but less than 30 
years, has had no break in San Francisco operations exceeding two years, has significantly contributed to 
the history or identity of a particular neighborhood or community and, if not included in the Registry, faces a 
significant risk of displacement; and 
 
WHEREAS, the subject business has contributed to the neighborhood's history and identity; and 
 
WHEREAS, the subject business is committed to maintaining the physical features and traditions that define 
the business; and 
 
WHEREAS, at a duly noticed public hearing held on February 26, 2018, the San Francisco Small Business 
Commission reviewed documents and correspondence, and heard oral testimony on the Legacy Business 
Registry application; therefore 
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BE IT RESOLVED that the Small Business Commission hereby includes The Lab SF in the Legacy Business 
Registry as a Legacy Business under Administrative Code Section 2A.242. 
 
BE IT FURTHER RESOLVED that the Small Business Commission recommends safeguarding the below 
listed physical features and traditions at The Lab SF: 
 
Physical Features or Traditions that Define the Business: 
• The mission to provide under‐resourced artists and audiences with the space, time and resources to 

experiment with alternative ways of living and working. 
• The practice of constantly questioning the organizational model and to deeply engage with new artistic 

practices and modes of thinking around the arts. 
• Commitment to fair wages. 
• The union hall’s original hardwood floors, a wall of windows and industrial steel beams. 
• 125 feet of static wall space, four moveable 8‐foot walls, an acoustic ceiling, flexible track lighting, 

blackout curtains, and a Meyer Sound system. 
• Flexible space. 
• Program of independent research. 
• Hand‐painted sign by Margaret Kilgallen. 
• The interior murals located in the atrium and The Lab. 
 
BE IT FURTHER RESOLVED that the Small Business Commission requires maintenance of the below listed 
core physical feature or tradition to maintain The Lab SF on the Legacy Business Registry: 
• Art gallery and/or art production. 
 
______________________________________________________________________________________ 
 
 
I hereby certify that the foregoing Resolution was ADOPTED by the Small Business Commission on 
February 26, 2018. 
 
 
 
 
 
 

_________________________ 
Regina Dick-Endrizzi 
Director 

 
 
 
RESOLUTION NO. _________________________ 
 
Ayes –  
Nays –  
Abstained –  
Absent –  
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Application No.:  LBR-2017-18-031 
Business Name:   The Lab SF 
Business Address:   2948 16th Street 
District:   District 9 
Applicant:    Dena Beard, Executive Director 
Nomination Date:   January 9, 2018 
Nominated By:   Supervisor Hillary Ronen 
 
CRITERION 1: Has the applicant has operated in San Francisco for 30 or more years, with no 
break in San Francisco operations exceeding two years?  X Yes   No 
 
1805 Divisadero Street from 1984 to 1994 (10 years) 
2948 16th Street from 1994 to Present (24 years) 
 
CRITERION 2: Has the applicant contributed to the neighborhood's history and/or the identity of a 
particular neighborhood or community?  X Yes   No 
 
CRITERION 3: Is the applicant committed to maintaining the physical features or traditions that 
define the business, including craft, culinary, or art forms?  X Yes   No 
 
NOTES: NA 
 
DELIVERY DATE TO HPC: January 11, 2018 
 
 
Richard Kurylo 
Manager, Legacy Business Program 
 

Legacy  
Business  
Registry 

Application Review 
Sheet 
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Member, Board of Supervisors 
District 9 

 
 

HILLARY RONEN 

 
 
 
City and County of San Francisco 

 

 
 
 
January 9, 2018 
 
Richard Kurylo, Legacy Business Program Manager 
Legacy Business Program 
San Francisco Office of Small Business 
LegacyBusiness@sfgov.org. 
 
 
Dear Mr. Kurylo: 
 
I am writing to nominate The Lab to the Legacy Business Registry. The Lab was founded in 1984 and is 
located in the historic Redstone Building on 16th and Capp Streets in the heart of the Mission. The Lab is 
committed to providing a venue for interdisciplinary artistic production by finding and nurturing 
extraordinary artists who are underrepresented as a result of gender, class, race, sexuality or 
geography. For more than 32 years, The Lab has been providing local artists with the resources to both 
survive in the Bay Area and produce high-caliber work. In short, The Lab is a major catalyst for artistic 
experimentation.  

As stated in the organization’s application, “The Lab’s small scale (i.e., annual budget less than 
$500.000) allows the organization to cultivate long-term relationship, permitting horizontal 
communication networks between artists and audiences.” Despite their limited budget, The Lab is 
committed to making sure their artists receive a living wage.  The Lab’s annual audience of more than 
10,000 people reflects the unique diversity of The City. 

This Mission-based organization plays a crucial role in the cultural identity of San Francisco and it is my 
distinct honor to nominate The Lab to become part of San Francisco’s Legacy Business registry. 

 
Sincerely, 

 

Supervisor Hillary Ronen 
San Francisco Board of Supervisors 
 
 

mailto:Hillary.Ronen@sfgov.org
mailto:LegacyBusiness@sfgov.org


Legacy Business Registry Application 

V.5- 6/17/2016

Section One:
Business / Applicant Information.   Provide the following information: 

• The name, mailing address, and other contact information of the business;

• The name of the person who owns the business.  For businesses with multiple owners, identify the person(s)
with the highest ownership stake in the business;

• The name, title, and contact information of the applicant;

• The business’s San Francisco Business Account Number and entity number with the Secretary of State, if
applicable.

NAME OF BUSINESS: 

BUSINESS OWNER(S) (identify the person(s) with the highest ownership stake in the business) 

CURRENT BUSINESS  ADDRESS: TELEPHONE: 

( ) 

EMAIL: 

WEBSITE:   FACEBOOK PAGE: YELP PAGE 

APPLICANT’S NAME 

� Same as Business
APPLICANT’S TITLE 

APPLICANT’S ADDRESS: TELEPHONE: 

( ) 

EMAIL: 

SAN FRANCISCO BUSINESS ACCOUNT NUMBER: SECRETARY OF STATE ENTITY NUMBER (if applicable): 

OFFICIAL USE: Completed by OSB Staff
NAME OF NOMINATOR: DATE OF NOMINATION: 

3

The Lab SF

Dena Beard, Executive Director

The Lab
2948 16th Street
San Francisco, CA 94103

415    864-8855

dena@thelab.org

www.thelab.org facebook.com/thelabsf https://www.yelp.com/biz/the-lab-san-francisco-2

Dena Beard

Executive Director

415    864-8855The Lab
2948 16th Street
San Francisco, CA 94103 dena@thelab.org

1005242 CAL EIN 339-1019-1 / FEIN 94-2952488

✔



Legacy Business Registry Application 

V.5- 6/17/2016

Section Two:
Business Location(s).
List the business address of the original San Francisco location, the start date of business, and the dates of operation at 
the original location.  Check the box indicating whether the original location of the business in San Francisco is the 
founding location of the business.  If the business moved from its original location and has had additional addresses in 
San Francisco, identify all other addresses and the dates of operation at each address.  For businesses with more than 
one location, list the additional locations in section three of the narrative. 

ORIGINAL SAN FRANCISCO ADDRESS: ZIP CODE: START DATE OF BUSINESS 

IS THIS LOCATION THE FOUNDING LOCATION OF THE BUSINESS?  DATES OF OPERATION AT THIS LOCATON 

�  No  �  Yes 

OTHER ADDRESSES (if applicable): ZIP CODE: DATES OF OPERATION 
 Start:  

End: 

OTHER ADDRESSES (if applicable): ZIP CODE: DATES OF OPERATION 
 Start:  

End: 

OTHER ADDRESSES (if applicable): ZIP CODE: DATES OF OPERATION 
 Start:  

End: 

OTHER ADDRESSES (if applicable): ZIP CODE: DATES OF OPERATION 
 Start:  

End: 

OTHER ADDRESSES (if applicable): ZIP CODE: DATES OF OPERATION 
 Start:  

End: 

OTHER ADDRESSES (if applicable): ZIP CODE: DATES OF OPERATION 
 Start:  

End: 

1805 Divisadero St., San Francisco, CA 94115 1984

1984-1994

2948 16th St., San Francisco, CA 94103
1994
present



Legacy Business Registry Application 

V.5- 6/17/2016

Section Three:
Disclosure Statement. 
San Francisco Taxes, Business Registration, Licenses, Labor Laws and Public 
Information Release. 
This section is verification that all San Francisco taxes, business registration, and licenses are 
current and complete, and there are no current violations of San Francisco labor laws. This 
information will be verified and a business deemed not current in with all San Francisco taxes, 
business registration, and licenses, or has current violations of San Francisco labor laws, will not 
be eligible to apply for the Business Assistance Grant.  

In addition, we are required to inform you that all information provided in the application will become 
subject to disclosure under the California Public Records Act.   

Please read the following statements and check each to indicate that you agree with the 
statement. Then sign below in the space provided.   

� I am authorized to submit this application on behalf of the business. 

� I attest that the business is current on all of its San Francisco tax obligations. 

� I attest that the business’s business registration and any applicable regulatory license(s) 
are current. 

� I attest that the Office of Labor Standards and Enforcement (OLSE) has not determined 
that the business is currently in violation of any of the City’s labor laws, and that the 
business does not owe any outstanding penalties or payments ordered by the OLSE. 

� I understand that documents submitted with this application may be made available to the 
public for inspection and copying pursuant to the California Public Records Act and San 
Francisco Sunshine Ordinance. 

� I hereby acknowledge and authorize that all photographs and images submitted as part of 
the application may be used by the City without compensation. 

� I understand that the Small Business Commission may revoke the placement of the 
business on the Registry if it finds that the business no longer qualifies, and that placement 
on the Registry does not entitle the business to a grant of City funds. 

Name (Print): Date: Signature: 

Dena Beard 12/13/17



THE LAB 
Section 4: Written Historical Narrative 

CRITERION 1 

a. Provide a short history of the business from the date the business opened in San Francisco 
to the present day, including the ownership history. For businesses with multiple locations, 
include the history of the original location in San Francisco (including whether it was the 
business's founding and or headquartered location) and the opening dates and locations of all 
other locations. 

The Lab SF (“The Lab”), located in San Francisco's Redstone Building at 2948 16th Street, is a 
not-for-profit arts organization and performance space. Founded in 1984 by art students from 
San Francisco State University, The Lab is a site for interdisciplinary artistic production. 
Originally named “The•art•re•grüp, Inc.,” the organization was informally called “Co-LAB” until 
1985 when it was renamed “The LAB.” In 2014, its name was officially changed to “The Lab SF.” 

The Lab believes that if artists are given enough time, space and funding to realize their vision, 
the work they produce will change the way we experience the world and each other. These 
propositions challenge the familiar ways we perceive value, and so The Lab seeks out 
extraordinary artists who are underrepresented as a result of gender, class, race, sexuality or 
geography, and whose work is not easily defined and therefore monetized. As a site of constant 
iteration and indeterminacy, The Lab is, above all, a catalyst for artistic experimentation.  

The Lab was originally located in a two-story building at 1805-1807 Divisadero Street from 
1984-1995, which featured a black box theater upstairs and a gallery space downstairs. In 1995, 
The Lab relocated to the historic Redstone Building in San Francisco’s Mission District.  

Recognizing a crisis in artist funding and support (and the mass exodus of artists from the Bay 
Area), The Lab made a commitment in 2014 to model and implement new funding and 
distribution strategies for under-recognized artists and their work. Along with year-round 
multidisciplinary programs, The Lab commissions three ambitious art projects per year. Artists 
receive between $25,000-$85,000 each (as a stipend, or as a salary with health benefits), keys 
to the space, the login for the website, and the option to revise every aspect of The Lab’s 
operations. The Lab wants to know how far they can take that inquiry and how much they can 
bend to make the project of art possible on every level. 

b. Describe any circumstances that required the business to cease operations in San Francisco 
for more than six months? 

Not applicable.  

c. Is the business a family-owned business? If so, give the generational history of the 
business. 



The Lab is not a family-owned business. 

d. Describe the ownership history when the business ownership is not the original owner or a 
family-owned business. 

Founded in 1984 by Alan Millar, John DiStefano, Laura Brun and other art students from San 
Francisco State University, The Lab’s nonprofit leadership has changed five times in its 33-year 
history, transferring leadership from Laura Brun, Elisabeth Beaird, Kristin Chappa, Eilish Cullen, 
to present Executive Director Dena Beard. Currently, Board members Anna Acquistapace, 
Miriam Dym, Minnette Lehmann, Al McElrath, Perrin Meyer, Alan Millar, Danny Reddin, Ann 
Rich, Jessica Shaefer, Neal Strickberger and Beau Takahara share ownership of The Lab with 
Beard. 

e. When the current ownership is not the original owner and has owned the business for less 
than 30 years, the applicant will need to provide documentation of the existence of the 
business prior to current ownership to verify it has been in operation for 30+ years. Please 
use the list of supplemental documents and/or materials as a guide to help demonstrate the 
existence of the business prior to current ownership. 

Included in the Legacy Business Registry application are Articles of Incorporation that verify the 
organization has been in operation for 30+ years. 

f. Note any other special features of the business location, such as, if the property associated 
with the business is listed on a local, state, or federal historic resources registry. 

In 2003, The Lab worked with the Redstone Labor Tenants Association to register the Redstone 
Building at 2926-2948 16th Street (formerly the San Francisco Labor Temple) as San Francisco 
Historical Landmark 238. 

Since its construction in 1914, the building has played a crucial role in supporting advocacy for 
human rights on the local and national levels. A hub for political organizing, the Redstone 
Building played a significant role in the General Strike of 1934, and unions occupying the 
building have successfully advocated for expanded rights for African Americans, women and 
Chicano workers. For more than 100 years, the building has adapted to the changing economic 
and social conditions, always retaining its extraordinary commitment to the lives of San 
Francisco’s often marginalized working class: immigrants; sex workers; artists; industrial, 
freelance, and contract workers; domestic laborers; and the displaced. 

Along with The Lab, current tenants include groups such as Indian Treaty Council, El/La Para 
TransLatinas, Western Regional Advocacy Project, Mojo Theatre, and Living Wage Coalition, as 
well as more than 90 artists and writers. 

  



CRITERION 2 

a. Describe the business's contribution to the history and/or identity of the neighborhood, 
community or San Francisco. 

Founded in 1984 by five San Francisco State University art students, The Lab was created as a 
site for interdisciplinary artistic production. The Lab was first located in a two-story building at 
1805 and 1807 Divisadero Street with a black box theater upstairs and a small gallery space 
downstairs. In 1995, The Lab relocated to the historic Redstone Building in San Francisco’s 
Mission District. A hub for political organizing since 1914, the Redstone played a significant role 
in the General Strike of 1934. 

As one of the longest running and last remaining truly avant-garde arts organizations in San 
Francisco, The Lab’s aim is to provide under-resourced artists and audiences with the space, 
time and resources to experiment with alternative ways of living and working. We believe it is 
important to constantly question our own organizational model and to deeply engage with new 
artistic practices and modes of thinking around the arts. The Lab embodies the desires of 
creative, critical and compassionate individuals. We want audiences to be inspired by the way 
we work, not just what we produce. 

We believe that artists deserve to be fairly compensated for their work. To that end, The Lab is 
certified by Working Artists and the Greater Economy (W.A.G.E.). W.A.G.E. Certification is a 
program initiated and operated by working artists that publicly recognizes non-profit arts 
organizations demonstrating a commitment to voluntarily paying artist fees that meet a 
minimum standard. 

Memberships at The Lab are available. Tax-deductible contributions bring cutting-edge 
programs to San Francisco and ensure that artists can thrive. Memberships last one year from 
the date of donation and include free or reduced-price admittance to live music, art, film and 
literature events, early-bird bookings for special events and access to members-only offerings. 
Pay-by-month subscriptions are available at all levels. 

b. Is the business (or has been) associated with significant events in the neighborhood, the 
city, or the business industry? 

Founded in 1984 during the early rise of alternative art spaces, The Lab was one of the first arts 
organizations in the United States to make a commitment to supporting interdisciplinary art. 
The organization focuses on artists working in the performance, dance, music, media, visual and 
literary arts fields, with a focus on experimental art that challenges perceptual systems. True to 
our name, we want to give artists complete license to take risks and push the boundaries of 
their practice, allowing them to transform and change The Lab with each new project. 

c. Has the business ever been referenced in an historical context? Such as in a business trade 
publication, media, or historical documents? 



The Lab has been the recipient of grants from the Andy Warhol Foundation for the Visual Arts, 
Creative Work Fund, Grants for the Arts, San Francisco Hotel Tax Fund, The Jay DeFeo 
Foundation, Kenneth Rainin Foundation, New Music USA, San Francisco Arts Commission, San 
Francisco Foundation, Violet World Foundation, Voluntary Arts Contribution Fund and 
Zellerbach Family Fund.  

The Lab has been featured in the New York Times, Wall Street Journal, Art in America, Interview 
Magazine, Art Papers, Artsy, Hyperallergic, Kuba Paris, SF Chronicle, Impose Magazine, San 
Francisco Chronicle, KQED, East Bay Express and White Fungus publications. The Lab has been 
described as a "haven for the city's experimental performance scene" (New York Times) and “a 
radical venue dedicated to experimental work” (Wall Street Journal). The Lab was included in 
the 1992 Directory of Artists' Organizations. 

d. Is the business associated with a significant or historical person? 

Since 1984, The Lab hosted early performances and projects by Cluster, Jack Smith, Nan Goldin, 
Lynn Hershman Leeson, David Wojnarowicz, Nayland Blake, Jeanne Finley, Lutz Bacher, Orlan, 
Lydia Lunch, Barry McGee, The Billboard Liberation Front, Karen Finley, Sapphire, Negativland, 
Survival Research Laboratories, Mike Kelley, Bruce Conner, Carrie Mae Weems, Barbara Kruger, 
Kathleen Hanna, Jello Biafra, Fred Frith and countless others. 

Recent notable artists include: Wadada Leo Smith, Helen Molesworth, Julia Bryan-Wilson, 
Annea Lockwood, Jlin, Saul Williams, The Red Krayola, Grouper, Laraaji, Camille Norment, 
Brontez Purnell, Dynasty Handbag, Martin Creed, Brontez Purnell, The Necks, Dora Garcia, Alice 
Notley, Rhys Chatham, Peter Eeley, Senyawa, Kembra Pfahler, Ellen Fullman, Xara Thustra, 
Charlemagne Palestine, Z’ev, Mike Kuchar and Holly Herndon, among many others. 

e. How does the business demonstrate its commitment to the community? 

The Lab catalyzes artistic experimentation in non-traditional ways, providing significant support 
to local artists, enabling them to sustain their practice in the Bay Area, while also empowering 
their own increasingly diverse, engaged and creatively uncompromising communities. The Lab 
serves more than 10,000 audiences and gives more than $120,000 in direct funding to 60+ 
artists per year. 

The Lab is W.A.G.E. Certified. W.A.G.E. Certification is a program initiated and operated by 
working artists that publicly recognizes nonprofit arts organizations demonstrating a 
commitment to voluntarily paying artist fees that meet a minimum standard. 

Unlike most larger or even mid-sized art spaces, the small size of The Lab ensures that 85% of 
staff time and all individual donations (including membership fees) go directly to paying and 
supporting artists rather than to covering administrative costs. Along with year-round 
multidisciplinary programs that pay artist fees that meet and often exceed W.A.G.E. standards, 
The Lab also commissions three major projects per year and these artists receive between 



$25,000 and $75,000 each. As a result, The Lab gives more than $120,000 — over one third of 
its annual budget — directly to working artists every year.  

f. Provide a description of the community the business serves. 

The Lab welcomes more than 10,000 visitors annually to its physical space at the intersection of 
16th and Capp Streets in the Mission District of San Francisco. Of these audiences: 

• 85% are from the Bay Area; 15% from out of town. 
• 67% are between the ages of 25 and 44; 21% are older than 45; 3% are younger than 24. 
• 54% identify as female. 
• 47% identify as non-Caucasian. 
• 42% identify as LGBTQ. 
• 70% are involved in creative labor; 10% are in academia; 20% work in other industries. 
• The majority hold advanced degrees. 

The Lab’s artists are more than 60% female, people of color and/or LGBTQ. Commissioned 
artists in 2015-2017 included queer, experimental composer Ellen Fullman; Japanese American 
sound/installation artist Jacqueline Gordon; and queer, black choreographer Brontez Purnell. 

g. Is the business associated with a culturally significant 
building/structure/site/object/interior? 

With a nod to the rich history of the Redstone Building, which was built as a union meeting hall 
in 1914, The Lab partnered with Aaron Noble of the Clarion Alley Mural Project and the 
Redstone Building's still-active union and nonprofit occupants on a series of murals in the 
building's main atrium and in The Lab, which were dedicated upon completion by Mayor Willie 
Brown in 1997. The Lab was awarded a grant from the Mayor's Office to cover artist fees and 
expenses for the mural project, and for the design and installation of a handicapped lift, to 
allow access to the entertainment venues The Lab and Theater Rhinoceros. Muralists Carolyn 
Castano, John Fadeff, Susan Greene (a Redstone tenant), Barry McGee, Ruby Neri, Sebastiani 
Pastor, Rigo '96, Lilly Rodriguez, Chuck Sperry and Project Director Aaron Noble spent several 
months researching the history of the building at San Francisco State University's Labor 
Archives before painting the majority of the mezzanine floor of the Redstone as well as The 
Lab’s stairwell. 

The Lab's 3,000 square foot space in the Redstone Building was recently restored to reveal the 
union hall’s original hardwood floors, a wall of windows and industrial steel beams.  

h. How would the community be diminished if the business were to be sold, relocated, shut 
down, etc.? 

The Lab stands among a select few San Francisco-based art institutions that truly provide local 
artists with the financial, legal and artistic resources to both survive in the Bay Area and 
produce extremely high caliber work. Small arts operations are focused on collaboration and 



flexibility – these approaches are as vital to a healthy visual art ecosystem as those of larger 
institutions. The Lab’s small scale (i.e., annual budget less than $500,000) allows the 
organization to cultivate long-term relationships, permitting horizontal communication 
networks between artists and audiences. The Lab is one of the city’s most important launch 
pads for artists seeking international careers. 

Making a living as an artist has never been easy, but rising costs of living, greater income 
inequality, high levels of debt and insufficient protections for "gig economy" workers are 
putting increasing pressure on artists. In The Lab’s 2016 e-mail survey, it was discovered that 
12% of The Lab’s 10,000+ yearly audience were recently displaced as a result of rising rents and 
evictions, and 14% expect to be displaced imminently. It is clear that the communities that 
shape the character of this city – and the mission of spaces like The Lab – are shrinking. 
Additionally, race, gender and sexuality biases disproportionately affect artists from those 
communities, and the art system continues to privilege a very homogenous field of vision. 

For these reasons, The Lab intends to model and implement new funding and distribution 
strategies for under recognized artists and their work. We prioritize collective strategies as a 
means of guaranteeing future operations – extending to a potential purchase of our building – 
and continually articulate the qualitative value of our work in the lives of artists and our 
community. Since Fall 2014, over 27,000 people have visited The Lab, it has hosted 168 
programs, 815 artists, and paid $237,346 directly in artist fees. 

CRITERION 3 

a. Describe the business and the essential features that define its character. 

As one of the longest running and last remaining truly avant-garde arts organizations in San 
Francisco, The Lab’s aim is to provide under-resourced artists and audiences with the space, 
time and resources to experiment with alternative ways of living and working. We believe it is 
important to constantly question our own organizational model and to deeply engage with new 
artistic practices and modes of thinking around the arts. The Lab embodies the desires of 
creative, critical and compassionate individuals. We want audiences to be inspired by the way 
we work, not just what we produce. 

b. How does the business demonstrate a commitment to maintaining the historical traditions 
that define the business, and which of these traditions should not be changed in order to 
retain the businesses historical character? (e.g., business model, goods and services, craft, 
culinary, or art forms) 

The Lab continues its 30+ year commitment to artists working in a variety of forms, along with 
over year-round multidisciplinary programs. The Lab commissions ambitious projects each year 
in which artists receive significant funds and total access to run The Lab's space and operating 
systems. For all programs, artists receive a living wage.  



c. How has the business demonstrated a commitment to maintaining the special physical 
features that define the business? Describe any special exterior and interior physical 
characteristics of the space occupied by the business (e.g. signage, murals, architectural 
details, neon signs, etc.). 

The Lab is housed in the assembly hall of San Francisco's Labor Temple, opened on February 27, 
1915. For 30 years and the price of union dues, thousands came here to receive medical care, 
daycare, food, leisure time and a place to fight for better working conditions. In 1934, it hosted 
the vote for the General Strike, which set off a wave of actions that led to the 40 hour work 
week and standard minimum wage. Taking its lead from the Labor Temple, The Lab is likewise 
committed to visioning new ways of living and working, and to fair wages. 

The Lab is located one-half block from the 16th and Mission BART station and is wheelchair 
accessible. Built as a union meeting hall in 1914, The Lab's 3,000-square-foot space includes 
original hardwood floors, a wall of windows and industrial steel beams, 125 feet of static wall 
space, four moveable 8-foot walls, an acoustic ceiling, flexible track lighting, blackout curtains 
and a Meyer Sound system, which give the historic space its modern edge.  

The Lab’s space maintains maximum flexibility, transforming into a gallery, dance studio, 
classroom, performance space and theater. The Lab’s program is based on independent 
research and is curated 3-12 months in advance with a maximum of 3-4 events per month.  

The entrance to The Lab features hand painted signage by the late Mission School artist 
Margaret Kilgallen and has not changed since 1995. The vintage, Western-style lettering is 
painted with house paint on the top glass of the doorframe and reads “The Lab” in burnt-
orange with black shadow. In 2016, the window was professionally restored and secured with 
Plexiglas by professional sign painter Jeff Canham and Kilgallen’s husband, the artist Barry 
McGee. 

The Lab partnered with Aaron Noble of the Clarion Alley Mural Project and the Redstone 
Building's still-active union and nonprofit occupants on a series of murals in the building's main 
atrium and in The Lab, which were dedicated upon completion by Mayor Willie Brown in 1997.  

d. When the current ownership is not the original owner and has owned the business for less 
than 30years; the applicant will need to provide documentation that demonstrates the 
current owner has maintained the physical features or traditions that define the business, 
including craft, culinary, or art forms. Please use the list of supplemental documents and/or 
materials as a guide to help demonstrate the existence of the business prior to current 
ownership. 

Articles of Incorporation are included in this Legacy application along with the supplemental 
materials. The Articles of Incorporation reference the original mission and scope of service of 
the organization, which matches the current mission. 
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A~GLES OF INCORPORATION

OF

the.art.re.grup, inc.

1.249860
ENDORSED

r. FI LEDIn the office of the Secretary of state
of the Stote of California

JUNl 91984
fAllen fONG EU,Secretary of Staf8

!eslie Glenn
.~ Deputy

ONE: The name of this corporation is:

the.art.re.grup, inc.

TWO: This corporation is a nonprofit public benefit corporation

and is not organized for the priv~te gain of any person. It is

organized under the Nonprofit Public Benefit Corporation law for

charitable and public purposes. The specific and primary pur-

poses for which this corporation is organized are to establish a

forum for the development for and presentation of the performing,

visual, and multi-disciplinary arts to the general public, for

the benefit of th:~:-general public and the en joyme nj; _g;~_-the-p-ul)tic-
~- . - - • . - - - - .. ,. . -' ~.;:" "=:-; -~ .; - . '. •

. ~''-

in the San Erario Ls co Bay Area, and. specifically for the public

benefit of the people of the State of California and t.he City and

County of San Francisco, such purposes also being to focus on the

advanced student of the arts, by providing a creative and

supportive environment which will allow for refinement of artis-

ti.c techniques; providing, in addition, a forum for public review

and critique, giving the students of the San Francisco Bay Area
- -

the oppo rt.uni.t.y=t'o-utilize the work-study situations and artists

work-study situations, as well as artists workshops, as are

necessary and incidental to the publication and_presentation of

the performing, visual and multi-9isciplinary aits works contem-

plated by this non-profit corporation, making all such arts works

available to t.he= g~eneral public wherever and whenever feasible.

1

..



~
• THREE: The name and ~ress in the State of call1frnia of

corporation's initial agent for service of process is B.

this

ALAN

MILLAR, of 1252 5th Avenue, San Francisco, California 94122.

FOUR:

(a) This corporation is organized and operated

exclusively for charitable and educational purposes within the

meaning of Section 501(c)(3) of the United States Internal

Revenue Code.

(b) Notwithstanding any other provi~ion of these

Articles, the corporation shall not carryon any other activities

not permitted to be carried on (1) by a corporation exempt fromI
I
t

I.
federal income tax under Section 501(c)(3) of the Internal

Revenue Code" or ,(2Y: by ,a corporation;", corrt.ri.but.Lon sv.t.o'.whlchare
l
l :. ; deduc t i.bLe under:'Sect i.on 170 (c)( 2)-:of::,the' InternaL Revenue.,Code. ',

(c) ': No" substantial, part· of ,the act-ivi,ties,o fi..:: this"

corporation shall' consist of carrying on pr opaqa nda). or,ot.he'rwi se

at-t.empt Lnq to'..influence" legislation" and the corpor at.i.on shall

not participate or intervene in any political campaign (including

the publishing or distribution of statements) on behalf of any

candidate for public office. '

FIVE: ~ The name, and. add ress.es.of the persons 'appo.intedctoact,_'as,

the initial Directors of t.his corpo.ratiuon "are:':

B." ALAN MILLAR 1252 5th Avenue;' san Francisco, CA 94122

GUY DALPE,::. 1252 5th Avenue,:$an FranciscojCA 94l22,

TED' YAMASAK'F:' 1654 19th Ave.#2~~San Fr~ncisco~ CA941222~

JACK::-:'.ADAMS~;:::;' 125 Sanchez',..-; Street,.,
San Francisco,CA 94114

26,;"",
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,,; •SIX: The property of this corporation is irrevocably dedicated

to charitable and educational purposes meeting the requirements

of Section 214 of the California Revenue and Taxation Code and no

part of the net income or assets of the organization shall ever

inure to the ben fit of any Director, officer or member thereof or

to the benfit of any private person.

.' On the dissolution or winding up of the corporation, its

assets remaining after payment of, or provision for payment of,

all debts and liabilities of this corporation, shall be

distributed to a nonprofit fund, foundation, or corporation which

is 6rganized and operated exclusively for charitable and educa-

t.Lona I> ' purpo,ses'and .whi.ch:hasc, .es't.abLdsbed.i.L t.s : t.ax=exempt;." ,status

under" Section :501 (c) (3).~of the>Tnt'e:rnar1:.'.Re':Venu~,Code~".

\

I

,JiJr---e. / ).;~" ',' ~ .! jj

~~

.' . ::. -; . E~i .-,; .
. .. _"_ / ."".:.": _; .i

..... --~

• ALAN MILLA'R

-~GU~~, '.'" ,
, V",,

; :

i

f)A} ~' :i!:ff;' '", ',' :" :,' ~~'.:

1 If7.1.~;:'
111,//:'/
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• •We, the above-mentioned initial Directors of this

corporation, hereby declare that we are the persons who executed

the foregoing Articles of Incorporation, which execution is our

act and deed.
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Type Model Qty Type Qty Dimensions
Meyer  Sound  Galileo  408 G408 1 White  folding  chairs 150 16  1/8  x  17  3/4  in.
Meyer  Sound  Subwoofers 600HP  subs 2 Clear  plexiglas  pedestals 6 9.5  x  19.5  x  39  in.
Meyer  Sound  UPAs UPA1P  tops 4 Mirrored  pedestals 6 16  L  x  16  W  x  34  H  in.
Roland  Mixer M-­400 1 Staging  Risers 8 4  L  x  8  W  x  3  H  ft.
Roland  Snake S1608 1 Small  lightweight  trestle  tables 8 24  L  x  48  W  x  28  H  in.
Mackie  Monitors SA1521 2 Large  lightweight  trestle  tables 10 36  L  x  72  W  x  28  H  in.
Mackie  Mixer 1202-­VL2  Pro 1 Heavyweight  steel  tables  w/  plexi  tops 2 6  L  x  2  W  x  2.5  H  ft.
Shure  Cardioid  Dynamic  Microphone SM58 1 Folding  table 1 6  L  x  2  W  x  2.5  H  ft.
Sennheiser  Wireless  Microphone ew  300  G3  865 1 Folding  table 1 4  L  x  2  W  x  2.5  H  ft.
Sennheiser  Super  Cardioid  Vocal  Microphones e  865 2 Unfinished  moveable  birchwood  bar 1 68  L  x  24.5  W  x  42  H  in.
Sennheiser  Cardoid  Instrument  Microphone MD  421 2 Plastic  buckets  for  chilling  beverages 2
Audio  Tecnica  Performer  Microphone PR335 1
Audio  Technica  Microphone AT822 1
Shure  Microphone PG50 1
Standard  Boom  Microphone  Stands
XLR  (male  to  female) 12
1/4  in  (male  to  male) 12
Stereo  DI  Box 2
Mono  DI  Box 2
Steinway  Grand  Piano 9  foot 1
Music  stands 3
Epson  Projector PowerLite  1080  UB 1
Panasonic  Projector PT-­AX100U 1
Lee  Colortron  International  Lighting  Board 168-­421 1
Source  Four  Theater  Lighting 36  degree  Ellipsoidal 4
Lightolier  Track  Lighting T4  wall  wash 10
Lightolier  Track  Lighting Par38  halogen   24

AUDIO  VISUAL FURNITURE
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FILE NO. 031832 ORDINANCE NO. 10 -04

(Ordinance to Designate 2926.294816th Street, the Labor Temple/Redstone Building, As a
Landmark Under Plànning Code Article 10.)

Ordinance Designating 2926-294816th Street, the Labor Temple/Redstone Building, As

Landmark No. 238 Pursuant To Article 10, Sections 1004 And 1004.4 Of The Planning

Code.

Note: Additions are sinflle-underline italics Times New Roman;
deletions are s/R.'cethr8blgh italics Times .Vcw Reman.
Board amendment additions are douQle underlined.
Board amendment deletions are strikothrough normaL.

Be it ordained by the People of the City and County of San Francisco:

Section 1. Findings:

The Board of Supervisors hereby finds that 2926-2948 16th Street, the Labor Temple /

Redstone Building, Lot 14 in Assessors Block 3553, has a special character and special

historical, architectural and aesthetic interest and value, and that its designation as a

Landmark will further the purposes of, and conform to the standards set forth in Article 10 of

the City Planning Code.

(a) Desianation: Pursuant to Section 1004 of the City Planning Code, 2926.2948

16th Street, the Labor Temple I Redstone Building, is hereby designated as Landmark No.

238. This designation has been fully approved by Resolution No. 563 of the Landmarks

Preservation Advisory Board and Resolution No. 16638 of the Planning Commission, which

Resolutions are on file with the Clerk of the Board of Supervisors under File No. 031832

and which Resolutions are incorporated herein and made part hereof as t~ough fully set forth.

(b) Priority Policv Findinas.

Pursuant to Section 101.1 of the Planning Code, the Board of Supervisors makes the

following findings:

Supervisors Daly, Peskin, 30n2alez
PLANNING DEPARTMENT
BOARD OF SUPERVISORS

Page 1

10/24/2003
n:\IendueN8lempl.do



1 (1) The designation is in conformity with the Priority Policies of Planning Code

October 29, 20032 Section 101.1 and with the General Plan as set forth in the letter dated from the

3 Director of Planning. Such letter is on1ile with the Clerk of the Board in File No. 031832

4 (c) Reauired Data:

5 (1) The description, location and boundary of the Landmark site encompass the
i

6 footprint of 2926-294S 16th Street, the Labor Temple I Redstone Building, located at the

7 northeast corner of 16th Street and Capp Street.

8 (2) The characteristics of the Landmark which justify its designation are described

9 and shown in the Landmark Designation Report adopted by the Landmarks Preservation

10 Advisory Board on May 7,2003 and other supporting materials contained in Planning

11 Department Docket No. 2003.D449L. In brief, the National Register characteristics of the

12 landmark which justify its designation are as follows:

13 (a) Its association with events that have made a significant contribution to the broad

14 patterns of our history (National Register Criterion A); in the case of the Labor Temple /

15 Redstone Building, its association with historic labor events of San Francisco, particularly the

16 events of the 1934 San Francisco General Strike.

17 . (3) The particular exterior features that should be preserved, or replaced in-kind as

18 determined necessary, are those generally shown in the photographs and described in the

19 Landmark Designation Report, both which can be found in the case docket 2003.0449L,

20 which is incorporated in this designation ordinance as though fully set forth. In brief, the

21 description of the particular features that should be preserved are as follows:

22 (a) The exterior architectural features, composition and materials, particularly the

23 red brick masonry, concrete cornice, the round arch tops with plaster keystone of the third

24 floor windows and the decorative medallons between pairs of third floor windows on the

25 primary façades.

PLANNING DEPARTMENT
BOARD OF SUPERVISORS
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1 Section 2. The propert shall be subject to further controls and procedures, pursuant

2 to this Board of Supervisor's Ordinance and Planning Code Article 10.

APPROVED AS TO FORM:
DENNIS J. HERRERA, City Attorney

By: QL~~
Çarah Ellen Owsowitz '

Deputy City Attorney

By:

RECOMMENDED:
PLA,NNING COMMI~~ION_, .." I" ) I) ii./i::~ ;j~

Lawrence B. Badiner
Director of Planning

//

PLANNING DEPARTMENT
BOARD OF SUPERVISORS

Page 3
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Case No. 2003.0449L
2926-2948 16th Street, the Labor
Temple / Redstone Building,
Assessor's Block 3553, Lot 14

ô
B j
D ,." ~
i \C
,. \C
~ ..

~..9

~....~

SAN FRANCISCO
PLANNING COMMISSION
RESOLUTION NO.'16638

ADOPTING FINDINGS RELATED TO THE APPROVAL OF LANDMARK DESIGNATION OF 2926
- 2948 16TH STREET, THE LABOR TEMPLE / REDSTONE BUILDING, ASSESSOR'S BLOCK
3553, LOT 14 AS LANDMARK NO. 238. .

1. WHEREAS, on November 20, 2002, the Landmarks Preservation Advisory Board
(Landmarks Board) established its Landmarks Designation Work Program for fiscal year
2002 - 2003. Up to 8 sites were chosen to have Landmark Designation Reports
developed and brought to the Landmarks Board for review and comment, and
consideration of initiation of landmark designation. Included on that list was 2926-2948
16th Street, the Labor Temple / Redstone Building; and

2. Betty Traynor, Coordinator of the Redstone Tenants Association, prepared and
submitted a draft landmark Designation Report for 2926-2948 16th Street, the Labor
Temple / Redstone Building, for the Landmarks Board to consider initiation of the
landmark designation of the propert; and

3. At its regular meeting of May 7, 2003, the Landmarks Preservation Advisory Board

(Landmarks Board) adopted Resolution No. 563, initiating designation of and
recommending to the Planning Commission that they approve the Labor Temple /
Redstone Building as Landmark No. 238; and

4. The Landmarks Board finds that the Labor Temple / Redstone Building Designation
Report describes the location and boundaries, of the landmark site, describes the
characteristics of the landmark which justifies its designation, and describes the
particular features that should be preserved and therefore meets the requirements of
Planning Code Section 1 004(b) and 1 004( c)( 1). That Designation Report is fully
incorporated by reference into this resolution; and

5. The Planning Commission reviewed and endorsed the description, location, and
boundary of the landmark site, which is the footprint of the building; and

6. The Planning Commission, in considering the proposed landmark designation employed
the "National Register of Historic Places" rating criteria and found 2926-2948 16th
Street, the Labor Temple / Redstone Building to be eligible for listing in the National
Register of Historic Places under the criteria "A", association with events that have
made a significant contribution to the broad patterns of our history, because of its
association with San Francisco labor history and its role in the San Francisco 1934
General Strike; and

7. The Planning Commission reviewed and endorsed the following description of the
characteristics of the landmark which justify its designation:



PLANNING COMM1551UN
August 28, 2003 2926-2948 16th Street, the Labor

Temple / Redstone Building,
Assessor's Block 3553, Lot 14
Resolution No. 16638
Page 2

· Association with historic labor events of San Francisco, particularly the events of
the 1934 San Francisco General Strike.

8. The Planning Commission reviewed and endorsed the following particular features that
should be preserved:

· The exterior architectural features, composition and materials (depending on
availability today), particularly the red brick masonry, concrete cornice, the round
arch tops with plaster keystone of the third floor windows and the decorative
medallions between pairs of third floor windows on the primary facades.

9. The Planning Commission has reviewed documents, correspondence and oral
testimony on matters relevant to the proposed landmark designation, at a duly noticed
Public Hearing held on May 7,2003.

. The proposed Project wil further Priority Policy No.7, that landmarks and historic
buildings be preserved, such as the designation of the Labor Temple / Redstone
Building as City Landmark No. 238. Landmark designation wil help to preserve
a significant historic resource associated with the City's labor history, particularly
with the General Strike of 1934.

. That the proposed project wil have no significant effect on the other seven

Priority Policies: the City's supply of affordable housing, existing housing or
neighborhood character, public transit or neighborhood paring, preparedness to
protect against injury and loss of lie in an earthquake, commercial activity,
business or employment, or public parks and open space.

THEREFORE BE IT RESOLveD that the Planning Commission hereby approves the landmark
designation of 2926-2948 16th Street, the Labor Temple / Redstone building, Assessor's Block
3553, Lot 14 as Landmark No. 238, pursuant to Article 10 of the Planning Code; and

BE IT FURTHER RESOLVED that the Planning Commission hereby directs its Recording
Secretary to transmit this Resolution, the 2926-2948 16th Street, the Labor Temple / Redstone
Building Landmark Designation Report and other pertinent materials in the Case File
2003.0449L to the Board of Supervisor's.



LANDMARK DESIGNATION REPORT
DATE: August 21, 2003
CASE NO.: 2003.0449L

PAGE 1

LANDMARKS BOARD VOTE: 6-0
APPROVED: 5/7/03
PLANNING COMMISSION VOTE:
APPROVED:
PROPOSED LANDMARK NO.: 238

HISTORIC NAME: San Francisco Labor Temple
POPULAR NAME: Redstone Building

ADDRESS: 2940 16th Street (main entrance, includes 2926 to 2948 16th Street)
BLOCK & LOT: 3553-014
OWNER: Danya Records Limited Profit Sharng Trust (60%)

David and Sandi Lucchesi (40%)
ORIGINAL USE: labor union halVoffce
CURRENT USE: commercial, offce, ar spaces, theaters
ZONING: C-M (Heavy Commercial)

National Register Criterion (a)
(A) ~ Association with events that have made a significant contribution to

the broad patterns of our history.
(B) D Association with the lives of persons significant in our past.
(C) D Embody distinctive characteristics of a type, period, or method of

constrction, or that represent a significant and distinguishable

entity whose components may lack individual distinction.
(D) D Has yielded, or may be likely to yield informtion important in

History or prehistory.

o Period of Signifcance: 1914-1934; Secondar: 1935-1952

o Integrity: The building retains substantial integrity of location, design, setting, exterior materials and

workmship, feeling and association. The S.P. Labor Council built a sizeable addition to the building in 1939, a three-
story east wing that was completely integrated with the existing exterior. Today the exterior of the building looks much
the same as it appeared when built in 1914 with the addition of 1939.

Article 10 Requirementsection 1004 (b)

o Boundaries of the Landmark site: The footprint of the 2926 - 2948 Redstone Building, located at the northeast

comer of 16th Street and Capp Street.

o Characteristics of the Landmark which justify its designation: Association with historic labor events of San

Francisco, particularly the events of the 1934 San Francisco General Strke.

o Description of the particular features which should be preserved: The exterior architectural features,

composition and materials (depending on availabilty today), paricularly the red brick masonr, concrete cornice, the
round arch tops with plaster keystone of the third floor windows and the decorative medallons between pairs of third
floor windows on the primary façades.

DESCRIPTION (Architectural)
This building is a steel frame rectangular brick masonry and concrete structure, three stories high with a parial mezzanine
at the first floor and a full basement with a deep, narrow lightwell on the north side. Designed by the prominent firm of
O'Brien and Werner, it was built with red common brick layed in English bond pattern on the south and west facades
which face 16th Street and Capp Streets respectively. The east and north walls are made of board formed concrete which
has been painted.



LANDMARK DESIGNATION REPORT
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CASE NO.: 2003.0449L

LANDMARKS BOARD VOTE: 6-0
APPROVED: 5/7/03
PLANNING COMMISSION VOTE:
APPROVED:
PROPOSED LANDMARK NO.: 238PAGE 2

There is a break line in the 16th street façade separating the portion of the building west of the lightwell from the rest of
the structure. The larger, west end of the building was built in 1914 and had a symmetncal façade with 5 pairs of
windows across the front and the main entry in the center below the central pair of windows. The east end was added in
1939 and continued the pairs of windows and the bnck field with decorative bands to create a continuous façade.

The wide main entr on the 16th Street façade contains aluminum storefront double doors, sidelights and a transom
surounded by two levels of flat, unadorned concrete. The flat suround reaches to the underside of the second floor
windows. At the west and east ends of this elevation are lower height entries also with aluminum storefront doors and
transoms but with more decorative side moldings and projecting flat lintels overhead. The height of these entr openings
is midway of the first floor window line. All three entnes are directly off the sidewalk level which is mid way between
the first and basement floors. Adjacent to the east entr is an aluminum commercial storefront approximately 10 feet
wide with entry door and window.

Windows on the pnma facades at the first, mezzanine, second and third stones are all double hung wood sash, one over
one. All windows except those on the mezzanine have projecting concrete sils. The third floor windows have round arch
tops with a plaster keystone which may once have had a decorative motif, but which are now predominantly flat. All
other windows are simple rectangular shape. At the third floor there is a decorative medallon between each pair of
windows. Windows on all floors align.

Decorative bnck courses appear in several locations including a rowlock-over-stretcher-over-soldier course directly over
the basement windows and two stacked rowlocks-over-stretcher-over-three-deep-basketweave-stretcher course directly
below the second story windows. There is a rectangular decorative pattern of bnck and plaster below the third floor
windows with square plaster tiles at the comers and a larger rotated plaster square in the center surrounded by herrngbone
bnck in the center with soldier and rowlock course at the edge from it. There is a continuous concrete cornice
approximately six courses from the top of the building which is approx. 2 feet deep. This cornice contains interwoven
geometric relief bands on both sides of a center pattern containing alternating circles; smaller circles with two levels of
relief, and larger circles with three levels. There is one bnck soldier course at the top of the parapet.

The west façade on Capp Street contains a utility entr on the far north side. This façade has seven equally spaced
windows (similar in size to the south façade) with a fire escape at the second windows from the north.

The east façade is visible from an adjacent parking lot. A building projection at the southeast comer of the building has a
windowless east face which contains a painted advertisement. There are three windows in the north face of this projection
which houses a stairwelL. The remainder of the façade has 4 pairs of windows aligned floor to floor. The second and third
floor pairs have steel casement windows with divided transoms and bottom panes. Below the south pair of windows are
similar ones at the mezzanine and first floors. Under the north three pairs at the first floor there are larger windows at the
auditonum within which are pairs of five light steel casements with a two light transom above each casement. The north
façade has unevenly spaced rectangular wood sash windows at the second and third floors with a fire escape and various
utilty ducts.

STATEMENT OF SIGNIFICANCE

CRITERION A (Histonc events and patterns)

The Labor Temple was built in 1914 by the San Francisco Labor Council to be its new headquarters and a center of union
activity in San Francisco. There were over 130 member unions in the council at that time. The weekly union newspaper,
The Labor Clarion, proclaimed it opened to the public February 26, 1915 with a first page article. The aricle heralded
this "splendid new home of the Labor Council" with its large auditorium and assembly hall, jinks halls, seven lodge halls,
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and 24 offices. It stated that "the opening of the new Labor Temple wil add new life to Sixteenth street, as it wil bnng
thousands of men and women daily into the district who formerly gathered in their headquarters and meetings elsewhere
in the city."

The May 1916 Union Directory shows 54 unions using this building for their meetings. The bakers and bakery wagon
drivers, the bindery women, blacksmiths, butchers, carriage and wagon workers, cigar makers, coopers, horseshoeers, ice
and milk wagon drivers, janitors, sail makers, and tailors all met at the Labor Temple. In the atmosphere of the times
when American capitalists had an almost religious fervor for business and offce buildings were built to resemble gothic
cathedrals (look at the Russ Building at 235 Montgomery, sometime), this building was designated as a haven from the
boss, and it was called The Labor Temple. It was the place where workers could come, away from the boss, and the boss'
culture. A place where workers could help each other understand the world through working eyes, with a working
sensibilty. It was the one place the boss couldn't come.

To faciltate this, the Labor Temple had pool and billard tables, as well as reading rooms, and on the south side of the
auditorium, a ladies parlor. On the second floor, the west hallway was the hospital, and the north hallway, the dentist's
offces. Medical care at prices workers could afford. In those days, a worker's union membership might be as important
as their church or synagogue membership, and the Labor Temple was the center of working class life in San Francisco.
Here workers had space for family gatherings, picnics, holiday parties, benefit dances, sports leagues, and theatrical
events. The seamstresses might have a dinner with the webpressmen, or the Women's Bindery Union might have a dance
with the plumbers. The San Francisco Labor Archives and Research Center has a dance card fromjust such an event
many years ago. The Labor Archives has an aricle from the Labor Clarion dated May 19, 1916 which reported that "...a
ball for the benefit of a disabled (laundry worker) ...was a financial success, more than $300 was raised." This was a
significant sum in a time when union machinists were striking to get $4.50 a day.

The most significant historical events at the Labor Temple took place in July 1934 when the longshoremen and maritime
workers led San Francisco workers in the momentous General Strike that changed the labor movement forever. The
waterfront workers lived on the fringes of society in conditions that, even for those times, were abominable. The
longshoremen had to pay for their jobs on the dock; the seafarers were little more than slaves on the ships. They wanted
no more than any worker wants: dignity on the job and off, justice, a living wage. They were willng to strike because
their conditions were so bad, and they had almost nothing to lose.

The longshoremen and seamen had been out on strike for about three months without much success, few other unions had
joined them in sympathy, but the strkers hung on. The shipping companies were determned to bring the strikers to their
knees and stop the strike. They had hired ared guards as well as San Francisco police to do their diry work. For several
days there had been fighting on Rincon Hil. On July 5, just outside of the strke kitchen at 113 Steuar, an unnamed
policeman fired into a crowd of longshoremen and their sympathizers, shooting several of them. Two died. The deaths of
Howard Sperry and Nick Bordoise stunned the public. This infamous day in San Francisco labor history became know as
" Bloody Thursday" and galvanized the rest of the unions to support the strggle.

The next day (July 6) was the regular Friday night session of the San Francisco Labor CounciL. The Council members
packed the auditorium in the Labor Temple; hundreds more spectators jammed the halls and overfowed onto 16th Street.
A growing demand for a general strike was on the minds of the rank and fie members. Fourteen unions had already taken
action supporting a general strike and others were planning action. Har Bridges was in attendance and asked for
immediate action on an International Longshoreman's Association (llA) resolution underscoring its position that the
question of union hiring halls "cannot possibly be submitted to arbitration." The resolution was approved without dissent
as was a second resolution condemning Governor Merriam for callng out the state militia. This resolution urged a peace
based on 'simple justice and not militar force." At this meeting the S.P. Labor Council set up a Strike Strategy

Commttee to, in the words of the llA Strike Bulletin, "make plans of a strke that wil stop every industr in the city."
The bulletin noted, too, that the council had endorsed the llA's refusal to arbitrate the closed shop. Bridges declared,
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"This is no longer the llA's fight alone. Thursday's bloody rioting has crystallzed labor's attention on the conditions
under which the llA works and labor is demanding concerted action. The Labor Council is definitely behind the marine
stnke. "

On July 9, a funeral procession beanng the bodies of the two slain unionists walked down Market Street. Estimates range
from 15,000 to 50,00 in the procession. Thousands more lined the sidewalks. Feanng that sight of police on the streets
would incite workers further, City Hall agreed that the stnkers would be in charge of crowd control. There was no
talking, no sound except a quiet funeral dirge, and the tramp of feet, but the air was electric with that sound. Their deaths
- and that march - forged the solidarity that became the West Coast General Stnke. The mach ended at 17th and
Valencia at the mortuary, just two blocks away from the Labor Temple. No doubt many moumers walked over to the
Temple afterward to be together, to tr to make some sense of what was happening and to decide what to do next.

Although a number of unions, including the Teamsters, had already decided to stnke by July 12, the Labor Council's
Stnke Commttee had not yet formlly acted. It was in the auditonum of the Labor Temple where the vote was taken that
sent the 175 unions of the SF Labor Council out on stnke in support of the Longshoremen and Seafarers. The new
General Stnke Commttee had already written up the motion. You would recognize many of the names on that stnke
commttee: Jack Shelly, A. Nonega, Mike Casey, and of course, Har Bridges. The strike vote meeting was held on
Saturday, July 14, with the stnke to commence on Monday, July 16, at 8 am. The S.F. Chronicle of July 15 reported the
stnke decision inside the Labor Temple in a colodul descnption: "Amid scenes of wildest conditions, with hundreds of
delegates shouting and scores of others in a condition approaching hystena, labor made the most momentous decision in
many years. Throngs mulled about the Labor Temple at Sixteenth and Capp streets during four hours..." Finally, a hod
carrer by the name of Joe Murphy made the motion.

The historic San Francisco General Stnke went on four days, ending July 19, 1934. The stnke was a success, opening the
way to end the longshoremen's and maritime workers' stnkes but extending beyond their demands to change the
relationship between worker and boss forever. The maritime workers won the most contested issue, hiring halls with a
union selected job dispatcher. Longshoremen won a six-hour day and 30-hour workweek while seamen won an eight-
hour day. The solidanty with their brothers on the docks shown by the General Strike in San Francisco was heard around
Amenca in the midst of the Great Depression. Labor histonan David Selvin called it a "new day" when workers acted
from a new awareness of common grievances and common purose, a newly recognized class identity that inspired
workers nationwide.

As unions got larger, stronger and more numerous, the Labor Temple expanded to meet the need, and in 1939 the building
got an addition, reaching its current size with room for 40 union offces. But as times changed, the culture changed. The
very moment that seemed to presage a golden age for unions was simultaneously sowing the seeds of disaster for the
Labor Temple. As unions got ncher, it became fashionable for them to build their own - separate - union hall. In the
'50's, offces in the Labor Temple went vacant and even though the Labor Council renovated it in 1959, the building had
become a financial drain. With only 10 unions stil in residence, the Labor Temple was sold in 1968 to repay bank loans
and other bils. Although the new owners renamed the building the Redstone, most old timers in San Francisco stil
remember it as the Labor Temple.

The labor history within the Redstone Building wil always be present thanks to a few San Francisco arists. In 1997 the
Clanon Alley Mural Project, named for the Labor Clarion Newspaper, spent six months doing research which culminated
in the murals seen in the lobby and first floor of the Labor Temple/Redstone Building. Muralist Aaron Noble led the
project which includes some of the finest labor murals in San Francisco. Susan Greene's mural over the elevator on the
ground floor celebrates the Bindery Women's union founded in 1902. Going up the stairs and into the main hall you'll see
the 1948 Emporium strike by the saleswomen of Local 1100, and the Chinese women's garment workers strike in 1938,
marking their entrance into organized labor in San Francisco.
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In the main portion of the first floor is the dramatic depiction by Aaron Noble of Dow Wilson throwing out the corrpt
Secretar of the Painter's union in 1966. Unfortunately that wasn't the end of the story: next to Dow is the newspaper
article, dated Apnl 5, reporting Dow's murder just around the comer on South Van Ness days later. The inside front wall
honors the onginal Native Amencan inhabitants of this area, the Ohlones, with a bone haroon tip being uncovered by a
construction worker as he digs the foundation of this building. You know he was a union worker.

The most prominent labor mural as you walk by on the street is in the main entrance to the building painted by ilustrator
and muralist Chuck Sperr. It depicts scenes from the 1934 General Stnke descnbed above, paricularly the stnke vote
meeting. Har Bridges and other members of the Strike Commttee are there as well as workers whose names we'll
never know. An inset reproduces a picture ofthe two men shot at Steuart and Mission Streets on Bloody Thursday. This
mural brings you back immediately to that day in July 1934 when a few hundred workers made labor history at the
building they called the Labor Temple.

REFERENCES
A Terrble Anger: The 1934 Waterfont and General Strkes in San Francisco, David F. Selvin (1996).
The 1934 San Francisco Wateifront & General Strikes, Context Statement, adopted by the San Francisco
Landmaks Preservation Advisory Board May 16, 2ooL.
Archie Green for deep background filled with the minute details of the labor movement that makes it live, and
Susan Sherwood of the Labor Archives who shared her extensive knowledge and matenals.
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PJa (Continued)

Th\:re is a bæak line in the 1611 street façad\: separating the portion of th\: buidig west of the lightwell from the rest of the strctue. 'Ill\:

larger, west end of the buildig was built in 1914 and had a symmetrcal façade with 5 pai of windows across th\: lront and th\: mai entry in
the c\:nter below the central pair of widows. The east \:nd was added in 1939 and continued the pai of windows and the brck field with
decorative bands to create a continuous façade.

The wide mai entr on the 1611 Street façade contains alwnum storefront doubl\: doors, sidelights and a tranom suounded by two levels of
flat, unadorned concrete. The flat slJound reaches to the undeside of the second floor widows. At the west and east ends of ths el\:vation
are lower height l:tres also with alwnum storefront doors and trsoms but with more decorative sid\: moldings and projectig flat lintels
overhead. The height of these entr opegs is midway of the firs floor widow lie. Al thee entres are diectly otTthe sidewal level
which is mid way between the first and bament floors. Adjacent to the east entr is an alwnum commercial storefront approxiately 10 feet
wide with entr door and widow.

Windows on the prmar facades at the fist mez\:, second an thd stories are al double hung woo sash, one over one. All windows

except those on the mezzan\: have projecting concrete sills. The thd floor windows have round arch tops with a plaster keystone whch may
once have had a decorative motif, but whch are now predomitly flat. Al other widows are simpl\: rectagular shape. At the thd floor

there is a decorative medllon beteen each pair of widows. Windows on all floors align.

Decorative brck courses appe in several locations includig a rowlock-over-strtcher-over-soldier course directly over the baseent windows
and two stacked rowlocks-over-stretcher-over-thee..p-basketweave-stretcher course directly below th\: second story windows. There is a
æctanguar decorative pattern of brick and plaster below the thd Hoor windows with squaæ plaster tili: at the comers and a larg\:r rotated
plaster squae in the center slJunded by herngbone brick in the center with soldier and rowlock course at th\: edge from it. There is a
continuous concrete cornce approxiately six courses from the top of the buidig which is approx. 2 fed dee. 11s cornice contains

interwoven geometrc reliefbads on both sides of a Cl:ter pattern contairg alteratig circli:; smaller circles with two levels of relii:, and
larger circles with thee levels. There is one brick soldia course at the top of the parapet.

The west façade on Capp Street conta a utility \:ntr on the far nort side. 11s façade has seven equaly spaced widows (similar in size to
th\: south façade) with a fie escape at the second widows from the nort

Th\: east façade is visibl\: from an adjacent parking lot. A buildig projection at the southeast comer of the building ha a \Vindowless east lac\:
which contains a paited adv\:rtsement. There are thn:e windows in the nort face of ths projection which housi: a stairwelL. The remainder
of the taçade has 4 pai of widows aligned floor to floor. The second and thd !loor pai have steel casement windows with divided tranoms
and bottom pan\:s. Below the south pai of widows ar similar ones at the meze and first floors. Unde the nort the pais at the first

floor there ar larger windows at the auditorium withn whch are pair of five light steel casements with a two light tranom abov\: each
casement. The nort façade ha uneveiy spaced rectagular woo sash widows at the second and thd Hoors with a tire escape and varous
utility ducts.

810 Significance (Continued)

The May i 916 Union Directory shows 54 uions using th buildi tor th\:ir meetings. The baker and baki: wagon drivers, the binder\!
woml:, blacksmith, butchers, carage and wagon workers, cigar maker, coop\:rs, horseshoet."ls, ice and milk wagon drivers, janitors, sal
makers, and taiors all md at the Labor Temple. In the atmosphere of the times when Ain\:rican capitalists had an almost religious tenor tor
business and offce buidigs wee buit to resemble gothic cathedrs (look at the Russ Buiding at 235 Montgom\:ry, sometime), this building
was d\:signated as a haven from the boss, and it was called The Labor Temple. It was the place whae workers could come, away trom th\: hoss,
and the boss' cultue. A place where worker could help each otha understd the world though workig ey\:s, with a workig sesibilit\!. It
was the one place the boss couldn't come.

To facilitate ths, the Labor T \:mple had pol and billiard tables, as well as reading rooms, and on the south side of the auditoriwn a ladi\:s
parlor. On the second noor, the west hallway was the hospita, and the nort hallway, the dl:tist's offces. Medical care at prces workers
could atford. In those days, a workers uion membership might be as important as their church or s)'agogue m\:mbership, and the Labor

Teniple was the center of workig clas life in San Francisco. Hae work\:rs had space tor famly gathergs, picnics, holiday parties, beetit
daces, sport leagues, and theatrcal events. The seamstesses might have a dinner \Vith the webpressmen, or the Women's Bindi: Union
might have a dace with the plumbe. The San Francisco Labor Archives and Research Center has a dace card trom just such an \:Vl:t many
years ago. The Labor Archives has an aricle from the Labor C/arimi dated May 19, 1916 which reported that "...a ball tor tlie ben\:fil of a
disabled (laundr work\:r) ...was a financial success, more than $300 was raised." 11s wa~ a significat sum in a time when union machinists
were strng to get $4.50 a day. (Continued)

DPR 523L *Required Information



State of California - The Resources Agency
DEPARTMENT OF PARKS AND RECREATION

CONTINUATION SHEET

Primary #
HRI#

Trinomial

Page ~ of ~
*Recorded by: Betty Traynor

.Resource Name or # (Assigned by recorder) Redstone Building
*Date 8 -21-02 æi Continuation 0 Update

B10 Significance (Continued)

The most signficat historical events at the Labor Temple took plac in July 1934 when the longshoremen and matie workers led San
Francisco workers in the momentous Geeral Stre tht chaged the labor movement forever. The waterfront workers lived on the frges of
society in conditions that, even for those ties, wer abomiable. The longshoremen had to pay for thei jobs on the dock; the seafarers were
litte more th slaves on the ships. They wated no more th any worker wats: dignty on the job and off, justice, a living wage. They were
willing to ste becaus thei conditions were so bad, an they had almost nothg to lose.

The longshoremen and seen had be out on stre for about thee month without much success, few other unons had joined them in
sympathy, but the st hung on. The shipp compares wer detenned to brg the sters to their knees and stop the ste. They had
hid ared guds as well as Sa Fracisco police to do thei di work. For sever days there had been fightig on Rincon Hill. On July 5,

jus outsde of the ste kitchen at i i 3 Steua an uned policem fir into a crowd of longshoremen and thei sypaths, shootig
severa of them. Two died The deaths of Howard Spe and Nick Bordoise stued the public. Ths inamous day in San Francisco labor
history became know as" Blooy Thursday" and galvaned th res of the unons to supprt the strggle.

The next day (July 6) was the reguar Friday night session of the Sa Francisco Labor CounciL. The Council membe packed the auditoriwn in
the Labor Temple; hundrds more spetators janed the hals and overflowed onto 16iJ Street A growig demand for a general stre was on
the mids of the ran and fie membe. Foureen unons ha aleady taen action supprting a generl ste and others wer plang action.
Har Bridges wa in attdace and ased for inedate action on an intemtional Longshoreman's Association (!LA) resolution undescorig

its position tht the queston of unon hig hals "caiot possibly be submtted to aritrtion." The resolution was approved without dissent as

was a second resolut.ion condeg Goveror Merram for calling out the state militia. Ths resolution urged a pece ba on . simple Justice
and not milita force." At ths meeg the S.F. Labor Council set up a Stre Strtegy Commttee to, in the word" of the !LA Stre Bulleti,
"make plan of a ste tht will stop ever industr in the city." The buletin note, too, tht the council had endorsed the ILA' s refu to
arbitrate the close shop. Bridges declard, "Ths is no longer the !LA's fight alone. Thurday's blooy rioting has crystalied labor's attention
on the conditions under which the ILA works and labor is demding conceed action. The Labor Cowicil is definitely behid the mare
stre. "

On July 9, a funerl procession beng the boes of the two slai unionists waled do\'ff Market Street. Estiates range from i 5,000 to 50,000

in the procession. TIlOusands more lined the sidewals. Fearng tht sight of police on the strcts would incite workers furer, City Hall agreed
that the strer would be in charge of crowd control. There was no talkg, no sound except a quiet fuera dige, and the trp of feet, but the

ai was electrc with that sound. Their death - and that mach - forged the solidaty tht beame the West Coast General Stre. The march
ended at 17iJ and Valencia at the mort, just two blocks away from the Labor Temple. No doubt may mourers waled over to the Temple
afterd to be together, to tr to make some sese of what wa hapg and to decide what to do nex.

Although a nwnber of unons, includig the Teamters, had already decided to stre by July 12, the Labor Council's Strike Commttee had not
yet formally acted. It was in the auditoriwn of the Labor Temple where the vote was taken that sent the 175 unons of the SF Labor Council out
on strke in support of the Longshoremen and Seafarers. The new Geer Stre Conuittee had already \\tten up the motion. You would
recognize many of the names on tht ste commttee: Jack Shelly, A. Noriega, Mie Casey, and of course, Har Bridges. The ste vote

meetig was held on Satuday, July 14, with the ste to conuence on Monday, July 16, at 8 am. The s.F. Chronicle of July 15 reported the
stre decision inside the Labor Temple in a colorfl description: "Amd scenes of wildest conditions, with hundrds of delegates shouting and

scores of other in a condition appoachig hystera, labor made the most momentous decision in many yeas. 'Thongs mulled about the Labor
Temple at Sixteeth and Capp stts durg four hours..." Finally, a hod carer by the nae of Joe Murhy made the motion.

The historic San Francisco Geer Stre went on four days, ending July 19, 1934. The stre was a success, opeg the way to end the

longshoremen's and martie workers' stres but extending beyond their demands to change the relationship between worker and boss forever.
The matime worker won the most contested issue, hig halls with a unon selected job dispatcher. Longshoremen won a six-hour day and
3D-hour workweek whle seen won an eight-hour day. The solidaty with their brothers on the docks shown by the General Strke in San
Francisco was heard around Amerca in the mids of the Great Deession. Labor historian David Selvin called it a "new day" when workers
acted from a new awareness of conuon grevances and conuon purose, a newly recognized class identity that inspired workers nationwide.
(Continued)
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BI0 Significance (Continued)

As Wlions got larger, stronger and more nwnerous, the Labor Temple expde to meet the need, and in i 939 the building got an addition,
reaching its curent size with room for 40 wúon offces. But as ties chaged, the cultue changed. The ver moment that seemed to presge a
golden age for wúons was siultaeously sowig the seds of disaer for the Labor Temple. As unions got richer, it became fashionable for
them to build their own - searate -lUon hall. In the '50's, offces in the Labor Temple went vacat and even though the Labor Council
renovated it in 1959, the buidig had become a financial drai. With Oiuy io lUOns still in residence, the Labor Temple was sold in 1968 to
repay ban loans and other bills. Although the new owners rened the buildig the Redone, most old timers in San Francisco still remembe
it as the Labor Temple.

The labor history with the Redone Buidig wil always be preset th to a few Sa Francisco arts. In 1997 the Claron Alley Murl
Project, naed for the Labor Claron Newspe, spt six month doing reseah whch culmated in the murals seen in the lobby and first
floor of the Labor Temple/edone Buidig. Murst Aaon Nobles led the project which includes soe of the finest labor murals in San
Francisco. Susa Greee's mural over the elevator on the groWld floor celebrates the Binde Women's lUon founded in 1902. Going up the
sta and into the mai hal you'll se the 1948 Emporiwn stre by the saesomen of Local 1100, and the Chinese women's ganent workers
stre in 1938, markig thei entrce into organed labor in San Fracisco.

In the mai porton of the lobby is the dramatic depiction by Aaron Noble ofÐÐw Wilson thwig out the c"orrpt Secreta of the Paiters
lUon in 1966. Unfortely that wasn't the end of th story: next to Dow is the newspe arcle, dated AprlS, reprting Dow's murder just
aroWld the corner on Sout Van Ness days later. The inide front wall honors the origin Native Amerca inabitats of ths area, the

Ohlones, \\ith a bone haoon tip being uncovered by a constrction worker as he digs the foundation of this buiding. You know he was a
unon worker.

The most promient labor mural as you walk by on the stet is in the man entrance to the buiding paited by illusttor and muralist Chuck
Spe. It depicts sces from the 1934 Geerl Stre describe above, paricularly the ste vote meeting. Har Bridges and other membe
of the Stre Commttee are there as well as workers whose naes we'll never know. An in repoduces a pictue of the two men shot at
Steua and Mission Streets on Blooy Thursdy. Ths mur brgs you back imediately to that day in July 1934 when a few hundred workers
made labor history at the buidig they called the Labor Temple.
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!
To!Whom!It!May!Concern:!
!!
I!have!known!The!Lab!since!I!was!a!high!school!student!growing!up!in!the!Bay!Area.!I!
distinctly!remember!seeing!a!photography!show!capturing!the!Bay!Area!punk!scene!
curated!by!V.Vale.!Almost!fifteen!years!later,!I!still!frequent!this!vital!and!groundbreaking!
art!space!for!their!many!events,!exhibitions,!and!activities.!I!am!continually!interested!in!
how!it!provides!a!space!in!San!Francisco!for!artists!working!outside!traditional!
boundaries.!The!Lab!was!founded!in!1984!as!a!site!for!interdisciplinary!artistic!production.!
Ever!since,!it!has!been!a!crucial!part!of!the!community,!providing!early!opportunities!for!
emerging!and!established!artists.!
!!
In!the!past!year!alone,!652!individual!donors!have!contributed!to!The!Lab's!revival,!and!
over!4K!attendees!have!attended!its!more!than!35!exhibitions!and!events.!The!Lab's!
director,!Dena!Beard,!is!working!to!help!the!space!continue!presenting!experimental!sound!
work,!dance!performances,!visual!art,!and!literary!projects!that!are!open!to!a!wide!and!
diverse!public!from!our!local!community.!Recently,!it!has!hosted!performances!by!world!
groundbreaking!international!artists!like!Charlemagne!Palestine,!Arnold!Dreyblatt,!
Bill!Nace,!Girma!Yifrashewa,!Brian!Catling,!Marcus!Schmickler,!and!John!Wiese,!alongside!
local!artists!like!Jacqueline!Gordon,!Desiree!Holman,!Holly!Herndon,!Bill!Orcutt,!Norma!
Cole,!Peaches!Christ,!Jello!Biafra,!and!V.!Vale.!!
!!
I!am!dedicated!to!ensuring!that!The!Lab!continues!to!renew!the!energy!and!relevance!of!
San!Francisco's!cultural!landscape!for!the!next!generation.!As!a!member!of!the!Lab,!I’m!
thrilled!to!see!how!much!they’ve!grown!over!the!past!year,!and!I!hope!to!see!them!continue!
for!many!to!come.!Please!accept!this!as!indication!of!my!full!support!for!The!Lab!as!a!non^
profit!experimental!art!space.!It!plays!a!vital!role!in!San!Francisco’s!cultural!
landscape.!Please!feel!free!to!contact!me!at!415^978^2710!x248!or!Dena!Beard,!Executive!
Director!of!The!Lab,!at!801^861^8490,!if!you!require!additional!information.!
!!
Sincerely,!
!!
Ceci!Moss,!Assistant!Curator!of!Visual!Art!
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Filing Date:  January 11, 2018 

Case No.:  2018‐001258LBR 

Business Name:  The Lab SF  

Business Address:  2948 16th Street  

Zoning:  PDR‐1‐G (Production, Distribution & Repair ‐ 1‐ General) 

  68‐X Height and Bulk District 

Block/Lot:  3553/014 

Applicant:   Dena Beard, Executive Director 

2948 16th Street 

San Francisco, CA 94103 

Nominated By:  Supervisor Hilary Ronen, District 9 

Staff Contact:  Shelley Caltagirone ‐ (415) 558‐6625 

shelley.caltagirone@sfgov.org 

Reviewed By:  Tim Frye – (415) 575‐6822 

tim.frye @sfgov.org 

  
BUSINESS DESCRIPTION 

The Lab SF  (“The Lab”),  located  in San Franciscoʹs Redstone Building at 2948 16th Street,  is a not‐for‐

profit arts organization and performance space. Founded in 1984 by art students from San Francisco State 

University,  The  Lab  is  a  site  for  interdisciplinary  artistic  production.  Originally  named 

“The•art•re•grüp,  Inc.,”  the  organization  was  informally  called  “Co‐LAB”  until  1985  when  it  was 

renamed “The LAB.” In 2014, its name was officially changed to “The Lab SF.”  

The Lab believes that if artists are given enough time, space and funding to realize their vision, the work 

they produce will change the way we experience the world and each other. These propositions challenge 

the  familiar  ways  we  perceive  value,  and  so  The  Lab  seeks  out  extraordinary  artists  who  are 

underrepresented as a result of gender, class, race, sexuality or geography, and whose work is not easily 

defined and therefore monetized. As a site of constant iteration and indeterminacy, The Lab is, above all, 

a catalyst for artistic experimentation. 

The Lab was originally  located  in a  two‐story building at 1805‐1807 Divisadero Street  from 1984‐1995, 

which featured a black box theater upstairs and a gallery space downstairs. In 1995, The Lab relocated to 

the historic Redstone Building in San Francisco’s Mission District. 

Recognizing a crisis  in artist  funding and support  (and  the mass exodus of artists  from  the Bay Area), 

The Lab made a commitment  in 2014 to model and  implement new funding and distribution strategies 

for under‐recognized artists and their work. Along with year‐round multidisciplinary programs, The Lab 

commissions  three  ambitious  art projects per  year. Artists  receive  between  $25,000‐$85,000  each  (as  a 

stipend, or as a salary with health benefits), keys to the space, the login for the website, and the option to 

revise every aspect of The Lab’s operations. The Lab wants to know how far they can take that inquiry 

and how much they can bend to make the project of art possible on every level. 

The SF Lab is located on the north side of 16th Street between Capp Street and S. Van Ness Avenue in the 

Mission neighborhood. The building  is Landmark No.  238. The  subject business  is  located within  the 

PDR‐1‐G  (Production, Distribution & Repair  ‐ 1‐ General) Zoning District and a 68‐X Height and Bulk 

District. 
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STAFF ANALYSIS 

Review Criteria 

22. When was business founded?   

The Lab SF was founded in 1984.  

23. Does the business qualify for listing on the Legacy Business Registry? If so, how? 

Yes, The Lab SF qualifies for  listing on the Legacy Business Registry because  it meets all of the 

eligibility Criteria: 

i. The business has operated continuously for 34 years.  

ii. The Lab SF has contributed to the identity of the Mission neighborhood and to San 

Francisco’s artist community. 

iii. ii.  The Lab SF is committed to maintaining the physical features and traditions that 

define the organization. 

24. Is the business associated with a culturally significant art/craft/cuisine/tradition? 

Yes, the business is associated with the local, national, and international art scenes.  

25. Is the business or its building associated with significant events, persons, and/or architecture? 

Yes.  In  2003,  The  Lab worked with  the  Redstone  Labor  Tenants  Association  to  register  the 

Redstone Building  at  2926‐2948  16th Street  (formerly  the San Francisco Labor Temple)  as San 

Francisco Historical Landmark 238. 

Since its construction in 1914, the building has played a crucial role in supporting advocacy for 

human  rights  on  the  local  and  national  levels.  A  hub  for  political  organizing,  the  Redstone 

Building  played  a  significant  role  in  the  General  Strike  of  1934,  and  unions  occupying  the 

building have  successfully  advocated  for  expanded  rights  for African Americans, women  and 

Chicano workers. For more than 100 years, the building has adapted to the changing economic 

and  social  conditions,  always  retaining  its  extraordinary  commitment  to  the  lives  of  San 

Francisco’s  often  marginalized  working  class:  immigrants;  sex  workers;  artists;  industrial, 

freelance, and contract workers; domestic laborers; and the displaced. 

Furthermore, The Lab partnered with Aaron Noble of  the Clarion Alley Mural Project and  the 

Redstone  Buildingʹs  still‐active  union  and  nonprofit  occupants  on  a  series  of murals  in  the 

buildingʹs main atrium and in The Lab, which were dedicated upon completion by Mayor Willie 

Brown  in 1997. The Lab was awarded a grant  from  the Mayorʹs Office  to cover artist  fees and 

expenses for the mural project, and for the design and installation of a handicapped lift, to allow 

access to the entertainment venues The Lab and Theater Rhinoceros. Muralists Carolyn Castano, 

John Fadeff, Susan Greene (a Redstone tenant), Barry McGee, Ruby Neri, Sebastiani Pastor, Rigo 

ʹ96,  Lilly  Rodriguez,  Chuck  Sperry  and  Project  Director  Aaron  Noble  spent  several months 

researching the history of the building at San Francisco State Universityʹs Labor Archives before 

painting the majority of the mezzanine floor of the Redstone as well as The Lab’s stairwell. 

26. Is the property associated with the business listed on a local, state, or federal historic resource registry?   
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Yes. The building is San Francisco Landmark 238, the Redstone Labor Temple.  

27. Is the business mentioned in a local historic context statement?   

Yes. The property is listed in the LGBTQ Historic Context Statement on pages 261 and 284. It is 

the location of the Theater Rhinoceros, which produced queer theater events from 1981 to 2009. 

28. Has the business been cited in published literature, newspapers, journals, etc.? 

Yes. The Lab has been the recipient of grants from the Andy Warhol Foundation for the Visual 

Arts, Creative Work Fund, Grants  for  the Arts, San Francisco Hotel Tax Fund, The  Jay DeFeo 

Foundation, Kenneth Rainin Foundation, New Music USA, San Francisco Arts Commission, San 

Francisco  Foundation,  Violet  World  Foundation,  Voluntary  Arts  Contribution  Fund  and 

Zellerbach Family Fund. 

The Lab has  also  been  featured  in  the New York Times, Wall  Street  Journal, Art  in America, 

Interview  Magazine,  Art  Papers,  Artsy,  Hyperallergic,  Kuba  Paris,  SF  Chronicle,  Impose 

Magazine,  San  Francisco Chronicle, KQED, East Bay Express  and White Fungus publications. 

The Lab has been described  as  a  ʺhaven  for  the  cityʹs  experimental performance  sceneʺ  (New 

York Times) and “a  radical venue dedicated  to  experimental work”  (Wall Street  Journal). The 

Lab was included in the 1992 Directory of Artistsʹ Organizations. 

Physical Features or Traditions that Define the Business 

Location(s) associated with the business: 

 2948 16th Street (1994 – present) 

 

Recommended by Applicant 

 The mission  to  provide  under‐resourced  artists  and  audiences with  the  space,  time  and 

resources to experiment with alternative ways of living and working.  

 The practice of constantly questioning the organizational model and to deeply engage with 

new artistic practices and modes of thinking around the arts.  

 Commitment to fair wages 

 The union hall’s original hardwood floors, a wall of windows and industrial steel beams 

 125  feet of  static wall  space,  four moveable  8‐foot walls,  an  acoustic  ceiling,  flexible  track 

lighting, blackout curtains, and a Meyer Sound system 

 Flexible space 

 Program of independent research 

 Hand‐painted sign by Margaret Kilgallen 

 The interior murals located in the atrium and The Lab 

 

Additional Recommended by Staff 

 None 
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Historic Preservation Commission 
Draft Resolution No. XXX 

HEARING DATE:  FEBRUARY 7, 2018 

 
Case No.: 2018-001258LBR 
Business Name: The Lab SF  
Business Address: 2948 16th Street  
Zoning: PDR-1-G (Production, Distribution & Repair - 1- General) 
 68-X Height and Bulk District 
Block/Lot: 3553/014 
Applicant:  Dena Beard, Executive Director 

2948 16th Street 
San Francisco, CA 94103 

Nominated By: Supervisor Hilary Ronen, District 9 
Staff Contact: Shelley Caltagirone - (415) 558-6625 

shelley.caltagirone@sfgov.org 
Reviewed By: Tim Frye – (415) 575-6822 

tim.frye @sfgov.org 
 

ADOPTING FINDINGS RECOMMENDING TO THE SMALL BUSINESS COMMISSION 
APPROVAL OF THE LEGACY BUSINESS REGISTRY NOMINATION FOR THE LAB SF, 
CURRENTLY LOCATED AT 2948 16TH STREET, (BLOCK/LOT 3553/014).   

WHEREAS, in accordance with Administrative Code Section 2A.242, the Office of Small Business 
maintains a registry of Legacy Businesses in San Francisco (the "Registry") to recognize that longstanding, 
community-serving businesses can be valuable cultural assets of the City and to be a tool for providing 
educational and promotional assistance to Legacy Businesses to encourage their continued viability and 
success; and 

WHEREAS, the subject business has operated in San Francisco for 30 or more years, with no break in San 
Francisco operations exceeding two years; and 

WHEREAS, the subject business has contributed to the Mission neighborhood’s and City’s history and 
identity; and 

WHEREAS, the subject business is committed to maintaining the traditions that define the business; and 

WHEREAS, at a duly noticed public hearing held on February 7, 2018, the Historic Preservation 
Commission reviewed documents, correspondence and heard oral testimony on the Legacy Business 
Registry nomination. 
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CASE NO. 2018-001258LBR 
2948 16th Street 

 

THEREFORE BE IT RESOLVED that the Historic Preservation Commission hereby recommends that 
The Lab SF qualifies for the Legacy Business Registry under Administrative Code Section 2A.242(b)(2) as 
it has operated for 30 or more years and has continued to contribute to the community. 

BE IT FURTHER RESOLVED that the Historic Preservation Commission hereby recommends 
safeguarding of the below listed physical features and traditions for The Lab SF. 

Location (if applicable) 
• 2948 16th Street 

Physical Features or Traditions that Define the Business 
• The mission to provide under-resourced artists and audiences with the space, time and resources 

to experiment with alternative ways of living and working.  
• The practice of constantly questioning the organizational model and to deeply engage with new 

artistic practices and modes of thinking around the arts.  
• Commitment to fair wages 
• The union hall’s original hardwood floors, a wall of windows and industrial steel beams 
• 125 feet of static wall space, four moveable 8-foot walls, an acoustic ceiling, flexible track lighting, 

blackout curtains, and a Meyer Sound system 
• Flexible space 
• Program of independent research 
• Hand-painted sign by Margaret Kilgallen 
• The interior murals located in the atrium and The Lab 

BE IT FURTHER RESOLVED that the Historic Preservation Commission’s findings and 
recommendations are made solely for the purpose of evaluating the subject business's eligibility for the 
Legacy Business Registry, and the Historic Preservation Commission makes no finding that the subject 
property or any of its features constitutes a historical resource pursuant to CEQA Guidelines Section 
15064.5(a). 

BE IT FURTHER RESOLVED that the Historic Preservation Commission hereby directs its 
Commission Secretary to transmit this Resolution and other pertinent materials in the case file 2018-
001181LBR to the Office of Small Business.  

I hereby certify that the foregoing Resolution was ADOPTED by the Historic Preservation Commission 
on February 7, 2018. 

 

Jonas P. Ionin 

Commission Secretary 

AYES:    

NOES:   

ABSENT:  

ADOPTED:  


